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Michelangelo's David is a Renaissance interpretation of a common ancient Greek
theme of the standing heroic male nude. In the High Renaissance, contrapposto poses
were thought of as a distinctive feature of antique sculpture. In David, the figure stands
with one leg holding its full weight and the other leg relaxed. This classic pose causes
the figure’s hips and shoulders to rest at opposite angles, giving a slight s-curve to the
entire torso. In addition, the head turns to the left while the left arm is raised to his left
shoulder with his sling flung down behind his back. Michelangelo’s David has become
one of the most recognized works of Renaissance sculpture, becoming a symbol of
both strength and youthful human beauty. It was the colossal size of the statue that
impressed Michelangelo's contemporaries, however. Vasari described it as "certainly a
miracle that of Michelangelo, to restore to life one who was dead," and then listed
every ancient colossal statue he had ever seen, concluding that Michelangelo's work
excelled "all ancient and modern statues, whether Greek or Latin, that have ever
existed."-- John T. Paoletti, Gary M. Radke, Art in Renaissance Italy, Pearson; 4
edition, 2011.
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