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Contemporary public art is still in the process of defining its artistic and legal
identity. Indeed to juxtapose the terms public and art is a paradox. Art is often
said to be the individual inquiry of the sculptor or painter, the epitome of
self-expression and vision that may challenge conventional wisdom and values.
The term public encompasses a reference to the community, the social order,
self-negation: hence the paradox of linking the private and the public in a single
concept. A goal of any general or jurisprudential theory concerning government
sponsorship or ownership of art in the public contest must reconcile, through state
institutions and law, this tension between art’s subjectivity with its potential for
controversy and government’s need to promote the public good.

—Barbara Hoffman, "Law for art'’s sake in the public realm," in Mitchell, ed., Art
and the Public Sphere, University of Chicago Press, 1993, P. 116.
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