2

1. Idiom

2. Partite

3. Ritornéllo

4. Monody

5. Gdlant

6. Empfindsamer
Stil

7. Ricercare

20%

(A)In 17th century music, the combination of voices
with one or more instruments, where the instruments
do not ssmply double the voices but play independent
parts.

(B)The North-German style of the second half of the 18"
century, tried to arrive at an expression of “true and
natural” feelings, to some extent anticipating 19"
century romanticism.

(C)Various types of instrumental music that differ
considerably in style and purpose during 16the and
17",

(D)Operain Wagnerian type.

(E)A composite vocal form prominent in the baroque
period, consisting usually of a number or movements
which are based on a continuous text that may be
either lyrical or dramatic.

(F)A style appropriate for the instrument for which
particular music is written.

(G)Music that is free from extramusical implications.
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8. Music drama

9. Concertato

medium

10. Absolute

music

(20%)

basso ostinato
sonata-rondo
symphonic poem

(H)A short instrumental passage occurring at the end of
an aria, often having been stated first a the
beginning and repeated various times in the course
of thearia

(DA particular type of accompanied solo song in reaction

to the polyphonic style of the 16™ century and
characterized by recitative-like design of the
voice-part and by thoroughbass accompani ment.

(DA set of variations in late 16" or late 17". Also

applied to chorale variations in Germany.

(K)The light, elegant style of the rococo, as opposed to

the serious, elaborate style of the baroque.

(60%)
) (R.Wagner,1813-1883) (music drama)
( 30 %)
) (1800-50) ( 30 %)



systematic musicology
(25%)

musical heteronomy
autonomy (25%)
(25%)

Hornbostel-Sachs

musi cal

(25%)




20%

(Critical Thinking in Music)

(Audiation)

Curriculum)

(The Thematic Approach to Integrated

(Multicultural Music Education)

(30% 3 )
1. Juilliard Repertory
Project

2. Music aptitude

3. Wisconsin Project

4. Manhattanville Project

5. Tanglewood
Symposium

6. Contemporary Music
Project

(A)Music  education should include
materials from a wide spectrum of
musical literature and  promotes
exposure to musics of other cultures.

(B)Defining the role of music education.
Call for music to be placed in the core
of the school curriculum.

(C)Proposes  different intelligences to
account for a broader range of human
potential in children and adults

(D)Children should learn through activity
and through things; they should be free
to pursue their own interests and draw
their own conclusions

(E) Potentialsto achievein music

(F)Music pivots on particular kinds of
human doing-and-making that are
purposeful, contextual and
socially-embedded




7. Howard Gardner

8. Bennett Reimer

9. David J. Elliot

10. Pestalozzi

30%
(Edwin, E. Gordon)
Learning)

(G)Seek to initiate change in philosophy,
goals and strategies for music education
through performing groups. Using
strategies  of model program
development, = documentation  and
dissemination

(H)230 voca and instrumental music were
selected as best musical literature for
early grades.

(DBuilt a curricular model with discovery
and musical cregtion at its core rather
than being on the periphery. Developed
a spiral sequence of activities aimed at
developing comprehensive musicians.

(JChildren as active problem-solvers who
are ready to explore 'difficult’ subjects
while being out of step with the
dominant view in education at that time

(K)To make contemporary music a part of
children's lives by placing composers
and performers in the learning
atmosphere

(20%)

(Discrimination

(Inference Learning)

(15%)
(15%)
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(10%)




(20%)

(20%)



(20 %)

( ) (10%)

(
) (10%)



(20%)




(40 %)







( P.

1)



(P. 1) ) (P. 1 (P.3)

(P.2) ) (P. 2 (P.3)

(P. 3) ) (P. 3 (P. 3)
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