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I have introduced some ideas about using color in drawing - a fine transitional

step toward painting. I believe the logical progression for a person starting out in

artistic expression should be:

Line— Value—Color—Painting

The use of line is learned through contour drawing of shapes and spaces. The use of
value is learned through rendering lights and shadows. The use of color primarily

requires the ability to perceive color as value. This ability is difficult to acquire unless

one has learned to perceive the relationships of lights and shadows through drawing.

Therefore, I believe my new idea introducing color in drawing will provide an
effective bridge for those who want to progress from drawing to painting. (Betty

Edwards, 1989, Drawing on the Beauty of Color)

IR R EFRGHENA T ERLTEB AT LG I e R
Ha o rERE- =2 féﬁ' 2 fééﬂ.u.tﬁ i B EH L RS
E gy RS EA M TSP b - i%‘f? IV =2 B 7]’@_’17 m)ﬁ4ﬁﬁ | iE ?
2 Vi g g;\—;ﬁ‘bvmﬁb A5 EE S H 2 (259%)

FURs g B T B R RS LR L0 i
st 4 E R Rl oo (25%)



	100美術碩
	100美術碩在職-藝術理論

